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Ders Uygulamasi, Saat/Hafta
(Course Implementation, Hours/Week)
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r Credits) Credits) al) )
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Boliim / Program Tiirk Halk Oyunlar1
(Department/Progr
am) Turkish Folk Dances
Dersin Tiirii Zorunlu Dersin Dili Tiirkge
(Course Type) (Course
Compulsory Language) Turkish
Dersin Onkosullar1 | MTR 223
(Course
Prerequisites)
Dersin mesleki Temel Bilim Temel Miihendislik Insan ve Toplum
bilesene katkisi, % | (Basic Sciences) Miihendislik Tasarim Bilim
(Course Category (Engineering (Engineering (General
by Content, %) Science) Design) Education)
100

Dersin Icerigi

(Course
Description)

5’li akorlarin gevrimleri 6 ve 6/4 akorlart ve duyumu, 7’li akorlar ve duyumlari,
Akorlarin dort partili yazimi, A major, Eb Major, F# mindr, C minor tonlarinda solfej.
Minér modda diyatonik olmayan dereceler. Diyatonik olmayan derecelerin A, E ve D
mindr tonlarinda duyulmasi. Ritmik — Poliritmik caligmalar. Major ve min6ér mod
icerisinde yakin tonlara modiilasyon, 12 major ve 12 minér modda duyum,
Armonilemede temel yap1 ve kadanslar, Siisleme ve artikiilasyon isaretleri, hiz ve
giirliik terimleri. Ritmik — Poliritmik ¢alismalar.

Inversions of triads; 6th and 6/4 chords and identifying them by listening, 7th chords
and identifying them by listening. Four part chord writing. Solfeges in A major, Eb
major, F# minor, C minor scales. Non-diatonic grades in minor mode. Identifying non-
diatonic degrees in A, E and D minor scales by listening. Rhythmic-polyrhythmic
exercises. Modulation to closely related scales in major and minor modes. Perception in
12 major and 12 minor modes. Main structure and cadences in harmonization,
Ornamentation and articulation signs, Words and phrases indicating changes of
dynamics and speed. Rhythmic and polyrhythmic exercises.

Dersin Amaci

Teorik ve uygulamali olarak temel miizik bilgi ve becerileri kazandirmak.

Miizik bilgisi ve miiziksel duyma-okuma-yazma becerileri kazandirmak.

(Course Objectives)

To teach basic knowledge about music to students in terms of theory and praactice.
To gain abilities in identifying by listening, sight reading and musical writing.




I-  Tonal miizik teorisi hakkinda bilgi edinme
Dersin Odrenme I1- Kadanslar1 tanimlama ve g:é_zﬁmleme yapabllme _

ktil g I11- Sol, Fa, anahtarlarinda ritmik okuma ve solfej yapabilme
Ciktilan IV- Tiim diyezli ve bemollii tonlarda solfej ve desifre yapabilme
) V- Tiim diyezli ve bemollii tonlarda dikte yapabilme
(Course Learning

Outcomes)

I- Information on tonal music theory.

I1- Definition of cadences and gaining ability to analysis.

I11- Rhythmic sight reading and solfeges in G, F, clefs.

IV- Solfeges and deciphering in the tones with all sharps and all flats.
V- Dictation in the tones with all sharps and all flats.

Ders Kitabi Yavuzoglu, Nail. 2012. Uygulamali Miizik Teorisi 1, Istanbul: Inkilap

(Textbook) Kitabevi.

Lavignac, Albert. 1910. Solfege des Solfege Volume 1A, IB, Paris: Henry
Lemonie and Cie.

Yavuzoglu, Nail. 2011. Poliritmik Solfej I, Istanbul: inkilap Kitabevi.

Diger Kaynaklar Delaunay, Rene. 1942, Dictees Musicales, Paris: Alphonse Leduc.

(Other References) Fontaine, Fernand. 1955. Elements Pratiques du Rythme Mesure, Paris
Editions Henry Lemonie,.

Gallon, Noel. 1949. Cours Complet de Dictee Musicale, Paris: Editions Jobert.

Kraft, Leo; Sol Berkowitz; G. Fontrier. 1999. A New Approach to Ear
Training, Newyork: W.W. Norton & Company.

Kraft, Leo; Sol Berkowitz; G. Fontrier. 1988. A New Approach to Sight
Singing, Newyork: W.W. Norton & Company.

Meriot, Michel. 1974. Traite Rytmique, Paris: Editions L.Philippo et M
Combre.

Pozzoli, Ettore. 1951. Cours Complete de Solfege, R. 1232-1, vol. R 1233-2
Vol, R 1235 4. Vol, Paris: Edition Ricordi.

Yavuzoglu, Nail. 2010. Rélatif Absolut Kulak Egitimi 1, Istanbul: inkilap
Kitabevi.

Odevler ve Projeler

(Homework & Projects

Laboratuar Uygulamalar:

(Laboratory Work) -

Bilgisayar Kullanimi -

(Computer Use) -
Diger Uygulamalar -

(Other Activities) )

Basar1 Degerlendirme Faaliyetler Adedi Degerlendirmedeki
Sistemi (Activities) (Quantity) Katkisi, %
(Effects on Grading, %)

(Assessment Criteria) Y1l ici Smavlar
(Midterm Exams)
Kisa Simavlar
(Quizzes)
Odevler
(Homework)




Projeler
(Projects)

Dénem Odevi/Projesi
(Term Paper/Project)

Laboratuar Uygulamasi

(Laboratory Work)
Diger Uygulamalar
(Other Activities)
Final Sinawvi 1 %100 Jiiri Degerlendirmesi
(Final Exam)
DERS PLANI
Dersin
Hafta Konular Ciktilan
1 5°li akorlarmn ¢evrimleri 6 ve 6/4 akorlari. Akorlarin dort partili yazimi. Ritmik - -1l
Poliritmik caligmalar. Major modda yakin tonlara modiilasyon.
2 A major, Eb Major, F# minor, C mindr tonlarinda solfe;. I-111
3 A major, Eb Major, F# mindr, C mindr tonlarinda solfej. I-111
4 Major ve mindr 5°1i akorlarin ¢evrimleri, 6 ve 6/4 akorlari. Akorlarin dort partili yazimi
tizerinde uygulamalar. Min6r modda diyatonik olmayan dereceler. Ritmik -Poliritmik I
caligmalar.
5 Artmis ve eksilmis besli akorlarin ¢evrimleri, 6 ve 6/4 akorlarinin duyumu. Minor I
modda diyatonik olmayan dereceler.
6 Ritmik -Poliritmik ¢alismalar. Il
7 Armonilemede temel yap1 ve kadanslar. Mitkemmel, dini, yarim kadanslar. Diyatonik -1V
olmayan derecelerin A, E ve D minoér tonlarinda duyulmast.
8 Armonilemede temel yapi1 ve kadanslar. Kirik, yar1 miikkemmel kadanslar. Diyatonik -1V
olmayan derecelerin ilavesi ile yakin tonlara modiilasyon. Ritmik -Poliritmik caligmalar.
9 Disonans Armoni, 7’li akorlar. Diyatonik olmayan derecelerin ilavesi ile tonlarda yakin -V
tonlara modiilasyon.
10 7°1i akorlarin duyumlari.Ritmik -Poliritmik caligmalar. V
11 Terimler ve sekiller; Stislemeler, uzun apojiyatiir, ksa apojiyatiir, ¢ift apojiyatiir,
fioriture, tril,,mordan, grupetto, Artikiilasyon, no legato, legato, stakkato, mezzostakkato, I-111
tenuto, aksan, sforzando, hiz terimleri, giirliik terimleri.
12 | Diyatonik olmayan derecelerin ilavesi yakin tonlara modiilasyon. Ritmik okuma, dikte VI
ve desifre.
13 7’1i akorlarin major ve minor modlar iginde bulunduklari dereceler ve ¢evrimleri. 7°1i
akorlarin ¢oziimleri. Diyatonik olmayan derecelerin ilavesi ile yakin tonlara V
modiilasyon.Ritmik -Poliritmik ¢caligmalar.
14 12 tonda Major ve mindr modlarda solfej, desifre ve dikte caligmalari VI
COURSE PLAN
Course
Weeks Topics Outcomes
1 Inversions of triads; 6th and 6/4 chords, Four part chord writing, Rhythmic-
. . . ) . I-11
Polyrhythmic exercises. Modulation to closely related scales in major mode.
2 Solfeges in A major, Eb major, F# minor, C minor scales. I-111
3 Solfeges in A major, Eb major, F# minor, C minor scales. I-111
4 Inversions of major and minor 5™ chords; 6th and 6/4 chords and identifying them by
listening, Applications on four part chord writing, Non-diatonic degrees in minor I
modes, Rhythmic-Polyrhythmic exercises.
5 Inversion of augmented and diminished triads, identifying 6th and 6/4 chords by I
listening, Non-diatonic degrees in minor modes.
6 Rhythmic-polyrhythmic exercises. 11




7 Main structure and cadences in harmonization, Perfect authentic cadence, plagal
cadence, half cadence. Identifying non-diatonic degrees in A,E and D minor scales by -1V
listening

8 Main structure and cadences in harmonization, Interrupted cadence, imperfect
authentic cadences. Modulation to closely related scales with addition of non-diatonic -1V
degrees, Rhythmic-Polyrhythmic exercises.

9 Dissonance harmony, 7th chords. Modulation to closely related scales with addition Ry,
of non-diatonic degrees

10 Identifying 7th chords by listening them, Rhythmic-Polyrhythmic exercises. \Y

11 Words/phrases and signs; Ornamentations, long appoggiatura, acciaccatura, double
appoggiatura, fioriture, trill, mordan, grupetto, articulation, no legato, legato, -1
staccato, mezzo staccato, tenuto, accent, sforzando, words and phrases indicating
tempo and dynamics changes

12 Modulation to closely related scales with addition of non-diatonic degrees, Rhythmic VI
sight-reading, dictation and transcription exercises.

13 The degrees that 7th chords are found in major and minor modes and inversion of
these 7th chords. Progression of 7th chords. Modulation to closely related scales with \
addition of non-diatonic degrees, Rhythmic-Polyrhythmic exercises.

14 Solfeges, deciphering, dictation on major and minor modes in all tones. VI




Dersin Tiirk Halk Oyunlar1 Programn fle iliskisi

Programin mezuna kazandiracag bilgi ve beceriler (programa ait ¢iktilar)

Katki

Seviyesi

1

2

3

Halk oyunlar1 alaninda farkli oyun karakterlerini bilme

Halk oyunlar1 alaninda temel oyun 6gretim tekniklerini bilme

X
X

Halk oyunlarinda 6gretim ve uygulama tekniklerini olusturabilme

o|lo ||

Halk oyunlarinda hareket, ritim ve miizik analizlerini yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiltiirii
tirlinlerini bilme ve bu bilgi ve becerilerle geleneksel uygulamalar yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiltiiri
iiriinlerini bilme ve bu bilgi ve becerilerle uluslararasi alanda yeni uygulamalar yapabilme

Sahne sanatlarinda kullanilan teknikleri tanima ve bunlar1 halk oyunlar1 alaninda kullanabilme

X| X | X |X

Bilimsel ve sanatsal diigiince sistematigini kazanmig olma

1: Az, 2. Kismi, 3. Tam

Relationship between the Course and Turkish Folk Dances Curriculum

Program Outcomes

Level of
Contribution

1

2

3

To know different dance characters in folk dances area.

X

To know basic dance teaching techniques in folk dances area.

X

To be able to create teaching and practice techniques in folk dances area.

To be able to make movement, rhythm and music analyses.

o0 |T|D

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge.

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge for representation at an international area

g

To recognize techniques which are used in performing arts and to able to use these in folk
dances area.

h

To achieve scientific and artistic thought systematic.

1: Az, 2. Kismi, 3. Tam

Diizenleyen (Prepared by) Tarih (Date)

Imza (Signature)




