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DERS KATALOG FORMU
(COURSE CATALOGUE FORM)

Dersin Adi Course Name
TEORI UYGULAMA I PRACTICE OF MUSIC THEORY |
Ders Uygulamasi, Saat/Hafta
(Course Implementation, Hours/Week)
Kodu Yariyih Kredisi AKTS Kredisi Ders Uygulama | Laboratuar
(Code) (Semester) (Local (ECTS Credits) | (Theoretical) | (Tutorial) | (Laboratory)
Credits)
MTR 207 1 3 0 2 0
Boliim / Program Miizik Teorisi
(Department/Progra
m) Music Theory
Dersin Tiirii Zorunlu Dersin Dili Tirkge
(Course Type) (Course Language)
Compulsory Turkish
Dersin Onkosullar -
(Course
Prerequisites)
Dersin mesleki Temel Miizik Temel Meslek Meslek Tasarim insan ve Toplum
bilesene katkisi, % Bilim (Main Profession) | (Profession Design) Bilim
(Course Category (Basic Music (General
by Content, %) Sciences) Education)
100

Dersin icerigi

(Course Description)

Bizans miizigi orneklerinin icrasi. Ronesans miizigi orneklerinin icrasi. 10. yiizyilda
Kindi’nin Ebced miizik yazisiyla yazilan eserlerinin icrasi. 10. yiizyilda Farabi’ye
atfedilen eserlerin icrasi. 10-13. yy Islam miiziklerinden orneklerin icrasi.
Safiyyuddin’in yazma eserlerinde Ebced miizik yazisiyla yazilan eserlerin icras.
Meragi’ye atfedilen eserlerin incelenmesi ve icrasi.

Performance of Byzantian music examples. Performance of Renaissance music.
Musical works written in Ebced notation system by Kindi in 10th century and their
performance. Performance of the musical works attributed to Farabi in the 10th century.
Performance of Islamic music examples in 10-13th century. Performance of
Safiyyuddin ’s transcribed works. Performance of Meragi’s transcribed works, Study
and performance of the works attributed to Meragi.

Dersin Amaci

(Course Objectives)

e Makam teorisi, mizik teorisi ve miizik teorisi tarihi derslerinde edinilen
bilgilerin ses veya ¢algi ile icra edilmesi
e Donem eserlerinin dinletilmesi ve icra edilmesi

e To apply knowledge, which were acquired through Makam theory, music
theory, and the history of music theory classes, to performance of music by
voice or instruments.

e To listen to and performance of the historical musical works.

Dersin Ogrenme
Ciktilar

(Course Learning
Outcomes)

. Bizans miizigini icra edebilme

. Ronesans miizigini icra edebilme

I"i. 10. yy Kindi ve Farabi eserlerini icra edebilme

V. 10. ve 13. yy. Islam miiziklerini icra edebilme

V. Safiyyiiddin, Meragi ¢eviri yazim eserlerini icra edebilme

I Performance of Byzantian music

. Performance of Renaissance music

1. Performance of works of Kindi and Farabi in the 10th century
\VA Performance of Islamic musics in the 10th and 13th century
V. Performance of Safiyuddin and Meragi’s transcribed works
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[stanbul:

Odevler ve Projeler

(Homework & Projects

Laboratuar Uygulamalari

(Laboratory Work)

Bilgisayar Kullanim

(Computer Use)

Diger Uygulamalar

(Other Activities)

Basar1 Degerlendirme
Sistemi

(Assessment Criteria)

Faaliyetler
(Activities)

Adedi Degerlendirmedeki Katkisi,
(Quantity) %
(Effects on Grading, %0)

Y1l i¢i Siavlan 1 40
(Midterm Exams)

Kisa Sinavlar

(Quizzes)

Odevler
(Homework)

Projeler
(Projects)

Dénem Odevi/Projesi
(Term Paper/Project)

Laboratuar Uygulamasi
(Laboratory Work)

Diger Uygulamalar
(Other Activities)

Final Sinavi 1 60
(Final Exam)




DERS PLANI

Dersin
Hafta Konular Ciktilar
1 Bizans miizigi 6rneklerinin dinletilmesi ve icras1 1 I
2 Bizans miizigi 6rneklerinin dinletilmesi ve icrasi 2 I
3 Ronesans miizigi drneklerinin dinletilmesi ve icrasi 1 1
4 Ronesans miizigi orneklerinin dinletilmesi ve icrasi 2 1
5 Notr dame okulu ars nova 6rneklerinin dinletilmesi ve icrasi 1 I-11
6 Notr dame okulu ars nova 6rneklerinin dinletilmesi ve icrasi 2. Ara sinav. I-11
7 10. yy. Kindi’nin Ebced miizik yazisi ve icrasi. 11
8 10. yy. Farabi’nin eserlerinin icrasi. Il
9 10. - 13. yiizy1l Islam miizigi 6rneklerinin icrasi 1 v
10 10. - 13. yiizy1l Islam miizigi 6rneklerinin icras1 2 \
11 Safiyyiiddin’in miizik yazim sisteminin tanitilmasi ve Ebced miizik yazisiyla yazilan \Y
eserlerin icrasi 1
12 Safiyyiiddin’in miizik yazim sisteminin tanitilmasi ve Ebced miizik yazisiyla yazilan \Y
eserlerin icrasi 2
13 Meragi’nin miizik yazim sisteminin tanitilmasi ve bu sistemle yazilmis eserlerin icrasi. \Y
14 Meragi’ye atfedilen eserlerin incelenmesi ve icrasi. \Y
COURSE PLAN
Week Subjects Outcomes
1 Listening to Byzantian music and performance 1 [
2 Listening to Byzantian music and performance 2 |
3 Listening to Renaissance music and performance 1 Il
4 Listening to Renaissance music and performance 2 Il
5 Listening to the musics of Notr Dame and Ars Nova and performance 1 I-11
6 Listening to the musics of Notr Dame and Ars Nova and performance 2. Midterm. I-11
7 Musical works written in Ebced notation system by Kindi in 10th century and their i
performance
8 Performance of the musical works of Farabi in the 10th century. 11
9 Performance of Islamic music examples in 10-13th century 1 v
10 Performance of Islamic music examples in 10-13th century 2 [\
11 Introduction to Safiyyuddin ’s writing system, and performance of musical works V
written in Ebced notation system 1
12 Introduction to Safiyyuddin ’s writing system, and performance of musical works \Y
written in Ebced notation system 2
13 Introduction to Meragi’s writing system and performance of Meragi’s transcribed V
works
14 Study and performance of the works attributed to Meragi. \%
Dersin Miizik Teorisi Programiyla iliskisi
Katki
Programin mezuna kazandiracag bilgi ve beceriler (programa ait ¢iktilar) Seviyesi
1123
a | Mesleki anlamda g¢agdas gelismelere paralel olarak derinlemesine bilgiye sahip olma, X
edindigi bilgileri yaraticilik faktoriinii de katarak uygulamada nasil kullanilabilecegini
bilme.
b | Miizik teorileri hakkinda edindigi temel bilgileri, mesleki becerilerini gelistirmek X
amaciyla kullanabilme.
¢ | Cagin gerektirdigi en yeni tekniklerle donanip, miizik teorileri alanindaki yenilikleri takip X
edebilme.




d | Bilimsel ve sanatsal kapasiteyi arttirarak sozlii ve yazili iletisim kurma becerisini X
arttirma.
e | Ulusal ve uluslararasi alanda iilkeyi en iyi sekilde temsil edebilecek degerler elde etme. X
f | Geleneksel miizigin kuramsal c¢aligmalar yoluyla gelecek nesillere aktarilmasim
saglayabilme. X
1: Az, 2. Kismi, 3. Tam
Relationship between the Course and Music Theory Curriculum
Level of
Program Outcomes Contribution
1 121 3
a | Toacquire in-depth knowledge in parallel with contemporary developments in the X
occupation, and to know how to use them with creativity in practice.
b | Having knowledge of the theories of Turkish and Western Music and ability to] X
evaluate new theories.
¢ | To get armed with the recent techniques and to follow the innovations in Turkish and X
Western music theories.
d | To increase the scientific and artistic capacity, and to increase the ability of oral and X
written communication.
e | To acquire perspective to represent his country properly in national and international X
arena.
f | To preserve our historical heritage and to transmit it to the posterity by making X
research.
1: Little, 2. Partial, 3. Full
Diizenleyen (Prepared by) Tarih (Date) Imza (Signature)

Miizik Teorisi Boliimii




