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DERS KATALOG FORMU
(COURSE CATALOGUE FORM)

Dersin Adi Course Name
MAKAM TEORISI 11 MAKAM THEORY 11
Ders Uygulamasi, Saat/Hafta
(Course Implementation, Hours/Week)
Kodu Yariyih Kredisi AKTS Kredisi Ders Uygulama | Laboratuar
(Code) (Semester) (Local (ECTS Credits) | (Theoretical) | (Tutorial) | (Laboratory)
Credits)
MTR 122 2 3 4 2 2 0
Boliim / Program Tiirk Halk Oyunlar
(Department/Progra
m) Turkish Folk Dances
Dersin Tiirii Zorunlu Dersin Dili Tiirkce
(Course Type) (Course Language)
Compulsory Turkish
Dersin Onkosullar MTR 121
(Course
Prerequisites)
Dersin mesleki Temel Miizik Temel Meslek Meslek Tasarim Insan ve Toplum
bilesene katkisi, % Bilim (Main Profession) | (Profession Design) Bilim
(Course Category (Basic Music (General
by Content, %) Sciences) Education)
100

Dersin Icerigi

(Course Description)

Rast perdesinde karar veren diziler; 4’lilerin 5’lilere eklenmesi ile olusan, 5’lilere 4’liilerin
eklenmesi ile oluganlar;Diigah perdesinde karar veren diziler; 4’lilerin 5’lilere eklenmesi ile
olusanlar; 5’lilere 4’liilerin eklenmesi ile olusanlar;Buselik, Segah ve Acemasiran perdelerinde
karar veren diziler,ses sahasi bir oktavi asan ve Diigah perdesinde karar verenler; Acemasiran
perdesinde karar veren diziler; Irak perdesinde karar veren diziler ve Yegah perdesinde karar
veren dizilerin teorik caligmasi tiim eksenlerde, uygulamasi ise siipiirde ekseninde yapilacak,
bulunduklari bolgeye gore dizilerin birbirleriyle iliskilendirilmesi, alt ¢esnisi ortak olan diziler,
Klasik repertuvara ait se¢ilmis eserlerin yada uygun boliimlerinin okunmast, list ¢esnisi ortak
olan diziler, 6, 7, 8, 9 ve 10 zamanl 6lgiiler, olusumlari, vurus teknikleri, 6rnek eserler.

Scales ending with Rast pitch, formed with tetrachords added on top of pentachords, and
pentachords on top of tetrachords. Scales ending with Diigah pitch, formed with tetrachords
added on top of pentachords, and pentachords on top of tetrachords. Scales ending with Buselik,
Segah and Acemasiran pitches. Scales exceeding one octave and ending with Diigah pitch;
Theory exercices related to scales ending with Acemagiran, Irak and Yegah pitches will be made
using all possible center pitches, and applications related to these scales will be made using
Siipiirde as center pitch.

Dersin Amaci

(Course Objectives)

e Teorik ve pratik agidan Tiirk makam miizigine iligkin temel bilgi ve becerileri
kazandirmak.

e Makam miizigi bilgisi ve makam miizigini duyma-okuma-yazma becerilerini
kazandirmak.

e To give students basic Turkish makam music knowledge and skills in theory
and practice.

e To give music knowledge and skills in listening, sight reading and writing
makam music.

Dersin Ogrenme
Ciktilan

(Course Learning
Outcomes)

I Rast perdesinde karar veren dizilerin 6grenilmesi.
1. Diigah perdesinde karar veren dizilerin 6grenilmesi.
Il. Buselik veSegah perdesinde karar veren dizilerin 6grenilmesi.

V. Cargah, Acemasiran perdelerinde karar veren dizilerin 6grenilmesi.
V. Ses sahasi bir oktavi agan dizilerin 6grenilmesi
VI. 6-10 zamanliya kadar usullerin (Yirik semai, Devri Turani Devri Hindi, Diyek,

Miisemmen, Aksak, oynak, Aydm, Aksak semai ve Evferi , Curcuna, Lenk Fahte)
6grenilmesi ve tiim dizilerle uygulanmasi.




To learn scales ending with Rast pitch

II- To learn scales ending with Diigah pitch

I11- To learn scales ending with Buselik and Segah pitches

IV- To learn scales ending with Cargah and Acemasiran pitches

V- To learn scales exceeding one octave

VI- To learn usuls up-to 6-10 time (Yiiriik semai, Devri Turani, Devri Hindi, Diiyek,

Miisemmen, Aksak, Oynak, Aydin, Aksak Semai and Evferi, Curcuna, Lenk Fahte) and
applying them on all scales
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Odevler ve Projeler

(Homework & Projects

Laboratuar Uygulamalari

(Laboratory Work)

Bilgisayar Kullanim

(Computer Use)

Diger Uygulamalar

(Other Activities)
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Sistemi

(Assessment Criteria)
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(Term Paper/Project)

Laboratuar Uygulamasi
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Diger Uygulamalar
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DERS PLANI

Hafta

Konular

Dersin
Ciktilan

Rast perdesinde karar veren diziler. 4’lilerin 5’lilere eklenmesi ile olusan Nigar Dizisi, 5’lilere
4’liilerin eklenmesi ile olusanlar; Suzinak Dizisi, Mahur Dizisi, Penggah Dizisi (teorik ¢alisma
tiim eksenlerde, uygulama ise siipiirde ekseninde yapilacaktir.)

6 ve 7 zamanl dlgiiler , olusumlari, vurus teknikleri ,6rnek eserler.

I-VI

Nihavend Dizisi, Nikriz Dizisi, Neveser Dizisi, Hicazkar Dizisi, Kiirdili Hicazkar Dizisi.(Teorik
calisma tiim eksenlerde uygulama ise siipiirde ekseninde yapilacaktir.)

8 zamanli 6lgiiler , temel 6l¢giilerden olusumlari, vurus teknikleri, Diigdh perdesinde karar veren
diziler. 4’liilerin 5’lilere eklenmesi ile olusanlar; Kiirdi Dizisi, Ussak Dizisi, Neva Dizisi, Hicaz
Dizisi ( Himayun ), Karcigar Dizisi(Teorik ¢aligma tiim eksenlerde, uygulama ise siipiirde
ekseninde yapilacaktir.)

1-VI

Diigah perdesinde karar veren ve 5’lilere 4’liilerin eklenmesi ile olusanlar; Buselik Dizisi,
Hiiseyni Dizisi, Hisar Dizisi, Uzzal Dizisi, Zirgiileli Hicaz Dizisi, , Muhayyer Kiirdi Dizisi,
Acem Kiirdi Dizisi. (Teorik ¢alisma tiim eksenlerde, uygulama ise siipiirde ekseninde
yapilacaktir.)

Vi

9 zamanli 6lgiilerin boliinmeleri , 6l¢iilmeleri ve bu 6lgiilerde uygulama 1

Vi

9 zamanli 6lgiilerin boliinmeleri , 6lgiilmeleri ve bu 6lgiilerde uygulama 2
Ara Sinav

Vi

Buselik , Segah ve Acemasiran perdelerinde karar veren diziler. Buselik’teNisabur, Segih’ta;
Segah, Miistear, Hiizzam.Acemasiran’da; Acemagiran, (teorik ¢aligma tiim eksenlerde, uygulama
ise stiplirde ekseninde yapilacaktir.)

Ses sahas1 bir oktavi agan diziler. Diigah perdesinde karar verenler; Saba Dizisi, Siinbiile Dizisi,
Araban Dizisi. (teorik ¢alisma tiim eksenlerde, uygulama ise siipiirde ekseninde yapilacaktir.)

10

Ses sahast1 bir oktavi agan diziler. Acemasiran perdesinde karar veren; Sevkefza Dizisi Irak
perdesinde karar verenler; Bestenigar Dizisi, Irak Dizisi, Yegah perdesinde karar veren; Yegah
Dizisi (teorik ¢aligma tiim eksenlerde, uygulama ise siipiirde ekseninde yapilacaktir.)

11

10 zamanli dlgiilerin boliinmeleri , 6lgiilmeleri ve bu 6l¢iilerde uygulama. Bulunduklari bolgeye
gore dizilerin birbirleriyle iligkilendirilmesi. Alt ¢esnisi ortak olan diziler. ( Rast, Ussak, Neva,
Hicaz, Nigar, Kiirdi )

Ara Sinav

I-11-VI1

12

Klasik repertuvara ait se¢ilmis eserlerin yada uygun béliimlerinin okunmasi.( 10 zamanin
iistiindeki dlciiler birim zamana 1 vurularak okunacaktir )Ust cesnisi ortak olan diziler. (Rast ,
Buselik, Hicaz ,Armonik, Cargéh )

I-11-VI

13

Klasik repertuvara ait se¢ilmis eserlerin yada uygun bdlimlerinin okunmasi 1

I-11-111-
IV-V-VI

14

Klasik repertuvara ait se¢ilmis eserlerin yada uygun béliimlerinin okunmasi 2
Genel Tekrar

I-11-111-
IV-V-VI




COURSE PLAN

Week

Subjects

Outcomes

Scales ending with Rast pitch. Nigar scale formed with tetrachords added on top of pentachords,
the scales formed with pentachords on top of tetrachords; Suzinak scale, Mahur scale, Penggéh
scale (Theory exercices will be made using all possible center pitches, and applications related
to these scales will be made using Siipiirde as center pitch.)

Meters in 6 and 7 time, structure, beating technique, example pieces.

I-VI

Nihavend Scale, Nikriz Scale, Neveser Scale, Hicazkar Scale, Kiirdili Hicazkar Scale. (Theory
exercices will be made using all possible center pitches, and applications related to these scales
will be made using Siipiirde as center pitch.)

Meters in 6 and 7 time, their structure formed by simple meters, beating technique. Scales
ending with Diigah pitch, formed with tetrachords added on top of pentachords, Kiirdi Scale,
Ussak Scale, Neva Scale, Hicaz Scale (Hiimayun), Karcigar Scale (Theory exercices will be
made using all possible center pitches, and applications related to these scales will be made
using Siipiirde as center pitch.)

-Vi

Scales ending with Diigah pitch, formed with pentachords added on top of tetrachords; Buselik
Scale, Hiiseyni Scale, Hisar Scale, Uzzal Scale, Zirgiileli Hicaz Scale, Muhayyer Kiirdi Scale,
Acem Kiirdi Scale. (Theory exercices will be made using all possible center pitches, and
applications related to these scales will be made using Siipiirde as center pitch.)

Vi

Division of meters in 9 time, beating and applications 1

Vi

Division of meters in 9 time, beating and applications 2
Midterm exam

Vi

Scales ending with Buselik, Segah and Acemasiran pitches. In Buselik: Nisabur, In Segéh:
Segéah, Miistear, Hiizzam. In Acemasiran: Acemagiran (Theory exercices will be made using all
possible center pitches, and applications related to these scales will be made using Siipiirde as
center pitch.)

Scales exceeding one octave and ending with Diigah pitch: Saba Scale, Siinbiile Scale, Araban
Scale. (Theory exercices will be made using all possible center pitches, and applications related
to these scales will be made using Siipiirde as center pitch.)

10

Scales exceeding one octave. The ones ending with Acemasiran pitch: Sevkefza Scale, the ones
ending with Irak pitch: Bestenigar Scale, Irak Scale, the ones ending with Yegah pitch: Yegéh
Scale (Theory exercices will be made using all possible center pitches, and applications related
to these scales will be made using Siipiirde as center pitch.)

11

Division of meters in 10 time, beating and applications. Associating scales with each other
depending on the pitch area they are built. Scales with common “alt ¢esni”. (Rast, Ussak, Neva,
Hicaz, Nigér, Kiirdi )

Midterm exam

I-11-VI1

12

Reading of selected works (completely or related sections) from the classical repertoire. (Meters
exceeding 10 time will be read by beating 1 as time unit). Scales with common “iist ¢esni”.
(Rast , Buselik, Hicaz, Armonik, Cargah)

I-11-VI

13

Reading of selected works (completely or related sections) from the classical repertoire 1

I-11-111-1V-
V-VI

14

Reading of selected works (completely or related sections) from the classical repertoire 2
General overview

I-11-111-1V-
V-VI




Dersin Tiirk Halk Oyunlar1 Programn fle iliskisi

Programin mezuna kazandiracag bilgi ve beceriler (programa ait ¢iktilar)

Katki

Seviyesi

1

2

3

Halk oyunlar1 alaninda farkli oyun karakterlerini bilme

Halk oyunlari alaninda temel oyun 6gretim tekniklerini bilme

X
X

Halk oyunlarinda 6gretim ve uygulama tekniklerini olusturabilme

o|lo ||

Halk oyunlarinda hareket, ritim ve miizik analizlerini yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiiltiirii
tirlinlerini bilme ve bu bilgi ve becerilerle geleneksel uygulamalar yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiltiiri
tirlinlerini bilme ve bu bilgi ve becerilerle uluslararas: alanda yeni uygulamalar yapabilme

Sahne sanatlarinda kullanilan teknikleri tanima ve bunlar1 halk oyunlar1 alaninda kullanabilme

X| X | X |X

0O«

Bilimsel ve sanatsal diiglince sistematigini kazanmig olma

1: Az, 2. Kismi, 3. Tam

Relationship between the Course and Turkish Folk Dances Curriculum

Program Outcomes

Level of
Contribution

1

2

3

To know different dance characters in folk dances area.

X

To know basic dance teaching techniques in folk dances area.

X

To be able to create teaching and practice techniques in folk dances area.

To be able to make movement, rhythm and music analyses.

o0 |T|D

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge.

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge for representation at an international area

g

To recognize techniques which are used in performing arts and to able to use these in folk
dances area.

h

To achieve scientific and artistic thought systematic.

1: Az, 2. Kismi, 3. Tam
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