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DERS KATALOG FORMU
(COURSE CATALOGUE FORM)

Dersin Adi Course Name
MAKAM TEORISI I MAKAM THEORY |
Ders Uygulamasi, Saat/Hafta
(Course Implementation, Hours/Week)
Kodu Yariyih Kredisi AKTS Kredisi Ders Uygulama | Laboratuar
(Code) (Semester) (Local (ECTS Credits) | (Theoretical) | (Tutorial) | (Laboratory)
Credits)
MTR 121 1 3 4 2 2 0
Boliim / Program Tiirk Halk Oyunlar
(Department/ Turkish Folk Dances
Program)
Dersin Tiirii Zorunlu Dersin Dili Tirkge
(Course Type) (Course Language)
Compulsory Turkish
Dersin Onkosullar1 | Yok/None
(Course
Prerequisites)
Dersin mesleki Temel Miizik Temel Meslek Meslek Tasarim insan ve Toplum
bilesene katkisi, % Bilim (Main Profession) | (Profession Design) Bilim
(Course Category (Basic Music (General
by Content, %) Sciences) Education)
100

Dersin icerigi

(Course Description)

Tam ve yarim sesin ¢esitleri, Anarmoniksesler, Tiirk MakamMiizigi’ ndeDiyatonik ve
Kromatik kavrami, 2°1i araligi( yarim ses, biiylik yarim ses kii¢iik tam ses, en kii¢iik tam
ses, tam ses, biiyiik tam ses ), Usuller, olusumlari ve vurus teknikleri, 2-3-4-5 zamanh
temel Olciiler, tim sesler iistiinde teorik olarak 3’liiler, 4’liiler ve 5’liler, ¢esni,
melodinin hareketi ve notasyonda degisim, geleneksel yap1 ve eksen kavrami, perde
isimleriana dizi Rast, farkli akortlarda yazimi ve derecelendirme3’liilerin ve 4’liilerin ve
5’lilerin Rast dizisi biinyesinde konumlar1 ve Rast dizisi biinyesinde, 2-3-4-5 zamanl
oOlciilerde solfej.

Types of whole and half tones, enharmonics, the concept of diatonicism and
chormaticism in Turkish Makam music, the interval of 2nd (half step, big half step,
small whole step, smallest whole step, whole step, big whole step), Usuls, how they are
formed and how to beat them, basic meters in 2-3-4-5 time, trichords tetrachords and
pentachords on theoretically on all tones, ¢esni, melodic movements and changes in
notation, traditional structure and the concept of center tone, pitch (perde) names. Main
Rast scale, its notation and its degrees in different tunings. The position of trichords
tetrachords and pentachords in the Rast scale and ear training pieces in Rast scale in 2-
3-4-5 times.

Dersin Amaci

(Course Objectives)

e Teorik ve pratik agidan Tiirk makam miizigine iligkin temel bilgi ve becerileri
kazandirmak.

e Makam miizigi bilgisi ve makam miizigini duyma-okuma-yazma becerilerini
kazandirmak.

e To give students basic Turkish makam music knowledge and skills in theory
and practice.

e To give music knowledge and skills in listening, sight reading and writing
makam music.




I Tam ve yarim sesin g¢esitleri, Anarmoniksesler ,Diyatonik ve Kromatik kavramu,

Dersin Ogrenme 2’li araligi( yarim ses, biiyiik yarim ses kii¢iik tam ses, en kiigiik tam ses, tam
Ciktilan ses, bilyiik tam ses ) hakkinda bilgi edinme.

Il.  Usuller, olusumlar1 ve vurus teknikleri , 2-3-4-5 zamanli temel Ol¢iileri( Nim
(Course Learning Sofyan, Semai, Sofyan Tiirk Aksag1 )ogrenme.
Outcomes) . 3’li, 4’1 ve S’lileri 6grenme .

IV.  Rastdizisinde , 2-3-4-5 zamanli temel dl¢iilerde uygulama yapma.
V.  3’li, 4°1i ve 5’lilerin Rast dizisi biinyesinde konumlarini 6grenme uygulama.

I Gaining knowledge on types of whole and half tones, enharmonics, the concept
of diatonicism and chormaticism in Turkish Makam music, the interval of 2nd (half
step, big half step, small whole step, smallest whole step, whole step, big whole step)

Il. Usuls, how they are formed and how to beat them, basic meters in 2-3-4-5 time
(Nim Sofyan, Semai, Sofyan, Tiirk Aksagt)

1. Learning trichords tetrachords and pentachords

V. Application in Rast scale, in basic meters in 2-3-4-5 time

V. Learning the position of trichords tetrachords and pentachords in the Rast scale,
related applications.

Ders Kitab1 _ '
(Textbook) Yavuzoglu,Nail. 2012. Tiirk Miizigi ve Yeni Notasyon, Istanbul: Inkilap
Diger Kaynaklar .

(Other References) Avrel, H. Sadettin. 1969. Tiirk Musikisi Nazariyati Dersleri, Istanbul

Ezgi, Mehmet Suphi. 1933-1953. Nazari, Ameli, Tiirk Musikisi 1-1V, Istanbul:
Belediye Konservatuari Nesriyati.

Ozkan, Ismail Hakki. 1984. Tiirk Musikisi Nazariyati ve Usulleri, Istanbul:
Otiiken Yayinlar

Ungay, M.Hursit. 1981. Tiirk Musikisinde Kullanilan Usuller ve Kudiim,
Istanbul: Tiirk Musikisi Vakfi Yaynlari

Yavuzoglu, Nail. 2008. 21. Yiizyillda Tiirk Miizigi Teorisi, Istanbul: Pan
Yaymcilik

Yavuzoglu, Nail. 2009. Tirk Miizisinde Makamlar ve Seyir Ozellikleri,

Istanbul: Pan Yaymecilik

Kutlug, Y .Fikret. 2000. Tiirk Musikisinde Makamlar, Istanbul: Yap1 Kredi

Karadeniz, M. Ekrem. 1982. Tiirk Musikisi Nazariye ve Esas lari, Istanbul:

Tiirkiye Is Bankas1 Kiiltiir Yaymlar

Yekta, Rauf. 2009. Tiirk Musikisi, Istanbul: Pan Yayincilik

Yilmaz, Zeki. 1988. Tiirk Musikisi Dersleri, istanbul

Yavuzoglu,Nail. 2012. Tiirk Miizigi ve Yeni Notasyon, Istanbul: Inkilap

Odevler ve Projeler -

(Homework & Projects -

Laboratuar Uygulamalar -

(Laboratory Work) -

Bilgisayar Kullanim -

(Computer Use) -

Diger Uygulamalar -
(Other Activities) -
Basar1 Degerlendirme Faaliyetler Adedi Degerlendirmedeki Katkisi,
Sistemi (Activities) (Quantity) %

(Effects on Grading, %)
(Assessment Criteria) Y1l ici Smavlan

(Midterm Exams)
Kisa Simavlar

(Quizzes)
Odevler
(Homework)

Projeler




(Projects)

Dénem Odevi/Projesi
(Term Paper/Project)

Laboratuar Uygulamasi
(Laboratory Work)

Diger Uygulamalar
(Other Activities)

Final Smavwvi
(Final Exam)

%100 Jiiri Degerlendirmesi




DERS PLANI

Hafta

Konular

Dersin
Ciktilan

Tam ve yarim sesin ¢esitleri, Anarmonik sesler

Tiirk makam miizigi’ndeDiyatonik ve Kromatik kavrami, 2’li aralig1: yarim ses, biiyiik yarim ses
kii¢iik tam ses, en kiigiik tam ses, tam ses, bilyiik tam ses, Usuller, olusumlar1 ve vurus teknikleri,
2-3-4-5 zamanli temel 6l¢iiler.

3’1i ve 4’liiler ( tiim sesler iistiinde teorik olarak )

5’liler. ( tiim sesler iistiinde teorik olarak )

Cesni, melodinin hareketi ve notasyonda degisim.

Geleneksel yap1 ve eksen kavrami, perde isimleri 1

~Noob~w

Geleneksel yap1 ve eksen kavrami, perde isimleri 2
Ara Sinav

oo

Ana dizi Rast, farkli akortlarda yazimi ve derecelendirme

"ni-1v

3’lillerin ve 4’liilerin Rast dizisi biinyesinde konumlari; Segah 3’liisti ( Segah’ta), Miistear 3’liisii
(Segah’ta ), Nigabur 3’liisii ( Buselik’te ), Ussak 3’liisti ( Diigah’ta ), Kiirdi 3’1iisii (
Diigah’ta),Nigar 4°liisii ( Rast’ta ), Ussak 4’liisti ( Diigdh’ta ), Hicaz 4’liisii ( Diigah’ta), Kiirdi
4’liisti ( Diigdh’ta ), Miistear 4’liisii (Neva’da ), Cargéh 4’liisii ( Neva’da )

n-1v

10

3’li ve 4’liilerle ilave olunan perde isimleri 2-3-4-5 zamanl 6l¢iilerde solfej.

"n-1v

11

4’liilerin ve 5°lilerin Rast dizisi biinyesinde konumlart; Ussak 4’liisti ( Hiiseyni’de ), Hicaz 4’liisii
(Neva’da ), Hicaz 4’liisti (Gerdaniye’de ), Nigar 5’lisi ( Cargah’ta ), Penggah 5°lisi ( Rast’ta ),
Hicaz 5’lisi ( Diigah’ta), Cargédh 5°lisi ( Cargah’ta ), Buselik 5’lisi ( Diigah’ta ), Kiirdi 5’lisi (
Diigah’ta ), Hiiseyni 5’lisi ( Diigah’ta ), Nikriz 5°lisi ( Diigdh’ta )

Ara Sinav

I-1v-v

12

4’1i ve 5’lilerle ilave olunan perde isimleri 2-3-4-5 zamanli 6lgiilerde solfej.

In-1v-v

13

5’lilerin Rast dizisi biinyesinde konumlari; Nigar 5°lisi ( Rast’ta ), Nigar 5’lisi ( Acemasiran’da ),
Rast 5°lisi ( Cargah’ta ), Rast 5°lisi ( Diigdh’ta ), Hicaz 5’lisi ( Neva’da), Hicaz 5’lisi (
Hiiseyni’de- Hiiseyni Asiran’da), Hicaz 5’lisi ( Irak’ta), Hicaz 5’lisi ( Diigah’ta), Hicaz 5’lisi (
Rast’ta), Cargah 5’lisi ( Neva’da ), Buselik 5’lisi ( Rast’ta- Gerdaniye’de ), Hiiseyni 5°lisi (
Hiiseyni’de), Nikriz 5’lisi ( Cargdh’ta ), Nikriz 5’lisi ( Kiirdi’de )

I-1v-v

14

5’lilerle ilave olunan perde isimleri 2-3-4-5 zamanli 6l¢iilerde solfe;j.

n-1-1v

COURSE PLAN

Week

Subjects

Outcomes

Types of whole and half tones, enharmonics

the concept of diatonicism and chormaticism in Turkish Makam music, the interval of 2nd (half
step, big half step, small whole step, smallest whole step, whole step, big whole step), Usuls,
how they are formed and how to beat them, basic meters in 2-3-4-5 time

trichords tetrachords (theoretically on all tones)

pentachords (theoretically on all tones)

¢esni, melodic movements and changes in notation

traditional structure and the concept of center tone, pitch (perde) names-1

~Noo MW

traditional structure and the concept of center tone, pitch (perde) names-2
Mid Term exam

(e}

Main Rast scale, its notation and its degrees in different tunings.

"n-1v

The position of trichords tetrachords and pentachords in the Rast scale: Segah trichord (on
Segéh), Miistear trichord (on Segah), Nisabur trichord (on Buselik), Ussak trichord ( on Diigah),
Kirdi trichord (on Diigah), Nigar tetrachord (on Rast), Ussak tetrachord (on Diigah), Hicaz
tetrachord (on Diigah), Kiirdi tetrachord (on Diigah), Miistear tetrachord (on Neva), Cargih
tetrachord (on Neva)

-1V

10

Singin with pitch names added with trichords and tetrachords, in 2-3-4-5 time.

n-1v

11

The position of tetrachords and pentachords in the Rast scale; Ussak tetrachord (on Hiiseyni),
Hicaz tetrachord (on Neva), Hicaz tetrachord (on Gerdaniye), Nigar pentachord (on Cargah),
Penggéh pentachord ( Rast’ta ), Hicaz pentachord (on Diigah), Cargah pentachord (on Cargah),
Buselik pentachord ( Diigah’ta ), Kiirdi pentachord (on Diigah), Hiiseyni pentachord (on
Diigah), Nikriz pentachord (on Diigah)

Mid Term exam

n-1v-v

12

Singin with pitch names added with tetrachords and pentachords, in 2-3-4-5 time.

"n-1v-v

13

The position of pentachords in the Rast scale; Nigar pentachord (on Rast), Nigar pentachord (on
Acemagiran’da), Rast pentachord (on Cargéh), Rast pentachord (on Diigéh), Hicaz pentachord
(on Neva), Hicaz pentachord (on Hiiseyni — on Hiiseyni Asiran), Hicaz pentachord ( on Irak),
Hicaz pentachord (on Diigah), Hicaz pentachord (on Rast), Cargah pentachord (on Neva),
Buselik pentachord (on Rast — on Gerdaniye’de), Hiiseyni pentachord (on Hiiseyni), Nikriz
pentachord (on Cargah), Nikriz pentachord ( on Kiirdi)

n-1v-v

14

Singin with pitch names added with pentachords, in 2-3-4-5 time.

1-11-1vV




Dersin Tiirk Halk Oyunlar1 Program ile iliskisi

Programin mezuna kazandiracag bilgi ve beceriler (programa ait ¢iktilar)

Katki

Seviyesi

1

2

3

Halk oyunlar1 alaninda farkli oyun karakterlerini bilme

Halk oyunlari alaninda temel oyun 6gretim tekniklerini bilme

X
X

Halk oyunlarinda 6gretim ve uygulama tekniklerini olusturabilme

o|lo ||

Halk oyunlarinda hareket, ritim ve miizik analizlerini yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiiltiirii
tirlinlerini bilme ve bu bilgi ve becerilerle geleneksel uygulamalar yapabilme

Halk oyunlarinin ayrilmaz bir pargasi olan miizik, ¢algi, ritim, giysi, adet, inang vb. halk kiltiiri
iriinlerini bilme ve bu bilgi ve becerilerle uluslararasi alanda yeni uygulamalar yapabilme

Sahne sanatlarinda kullanilan teknikleri tanima ve bunlar1 halk oyunlar1 alaninda kullanabilme

X| X | X |X

Bilimsel ve sanatsal diigiince sistematigini kazanmig olma

1: Az, 2. Kismi, 3. Tam

Relationship between the Course and Turkish Folk Dances Curriculum

Program Outcomes

Level of
Contribution

1

2

3

To know different dance characters in folk dances area.

X

To know basic dance teaching techniques in folk dances area.

X

To be able to create teaching and practice techniques in folk dances area.

To be able to make movement, rhythm and music analyses.

o0 |T|D

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge.

To know folk culture products (music, instrument, rhythm, clothes, folkway, belief, etc..)
that are unseparable part of folk dances and to make traditional performances with these
abilities and knowledge for representation at an international area

g

To recognize techniques which are used in performing arts and to able to use these in folk
dances area.

h

To achieve scientific and artistic thought systematic.

1: Az, 2. Kismi, 3. Tam

Diizenleyen (Prepared by) Tarih (Date) Imza (Signature)




