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Dersin Adi Course Name
MAKAM TEORISI 1 MAKAM THEORY |
Ders Uygulamasi, Saat/Hafta
(Course Implementation, Hours/Week)
Kodu Yariyih Kredisi AKTS Kredisi Ders Uygulama Laboratuar
(Code) (Semester) (Local (ECTS Credits) | (Theoretical) (Tutorial) (Laboratory)
Credits)
MTR 101
MTR 101E 1 4 6 2 4 0

Béliim / Program Miizik Teorisi, Miizikoloji, Ses Egitimi, Miizik Teknolojileri
(Department/
Program) Music Theory, Musicology, Voice Training, Music Technology
Dersin Tiirii Zorunlu Dersin Dili Tiirkge(Turkish)
(Course Type) (Course Language) [ingilizce

Compulsory (English)
Dersin Onkosullar1 | Yok/None
(Course
Prerequisites)
Dersin mesleki Temel Miizik Temel Meslek Meslek Tasarim Insan ve Toplum
bilesene katkisi, % Bilim (Main Profession) | (Profession Design) Bilim
(Course Category (Basic Music (General
by Content, %) Sciences) Education)

100

Dersin icerigi

(Course Description)

Tam ve yarim sesin ¢esitleri, Anarmoniksesler, Tiirk MakamMiizigi’'ndeDiyatonik ve
Kromatik kavrami, 2°1i araligi( yarim ses, biiylik yarim ses kiigiik tam ses, en kii¢iik tam
ses, tam ses, biiyiik tam ses ), Usuller, olusumlari ve vurus teknikleri, 2-3-4-5 zamanli
temel Olciiler, tim sesler iistiinde teorik olarak 3’liiler, 4’liiler ve 5’liler, ¢esni,
melodinin hareketi ve notasyonda degisim, geleneksel yap1 ve eksen kavrami, perde
isimleriana dizi Rast, farkli akortlarda yazimi ve derecelendirme3’liilerin ve 4’liilerin ve
5’lilerin Rast dizisi biinyesinde konumlari ve Rast dizisi biinyesinde, 2-3-4-5 zamanl
Olciilerde solfej

Types of whole and half tones, enharmonics, the concept of diatonicism and
chormaticism in Turkish Makam music, the interval of 2nd (half step, big half step,
small whole step, smallest whole step, whole step, big whole step), Usuls, how they are
formed and how to beat them, basic meters in 2-3-4-5 time, trichords tetrachords and
pentachords on theoretically on all tones, ¢esni, melodic movements and changes in
notation, traditional structure and the concept of center tone, pitch (perde) names. Main
Rast scale, its notation and its degrees in different tunings. The position of trichords
tetrachords and pentachords in the Rast scale and ear training pieces in Rast scale in 2-
3-4-5 times.

Dersin Amaci

(Course Objectives)

Teorik ve pratik agidan Tiirk makam miizigine iligskin temel bilgi ve becerileri
kazandirmak.

Makam miizigi bilgisi ve makam miizigini duyma-okuma-yazma becerilerini
kazandirmak.

To give students basic Turkish makam music knowledge and skills in theory
and practice.
To give music knowledge and skills in listening, sight reading and writing




makam music.




Dersin Ogrenme
Ciktilan

(Course Learning

I.  Tam ve yarim sesin g¢esitleri, Anarmoniksesler ,Diyatonik ve Kromatik kavrama,
2’1i araligi( yarim ses, biiyiik yarim ses kiiciik tam ses, en kii¢iik tam ses, tam
ses, biiyiik tam ses ) hakkinda bilgi edinme.

[i.  Usuller, olusumlari ve vurus teknikleri , 2-3-4-5 zamanli temel 6l¢iileri( Nim
Sofyan, Semai, Sofyan Tirk Aksagi )6grenme.

Outcomes) 1. 3’1, 4°1d ve 5’lileri 6grenme .
IV. Rastdizisinde , 2-3-4-5 zamanli temel 6lgiilerde uygulama yapma.
V.  3’li, 4’1 ve 5’lilerin Rast dizisi blinyesinde konumlarini 6grenme uygulama.
I. Gaining knowledge on types of whole and half tones, enharmonics, the concept of
diatonicism and chormaticism in Turkish Makam music, the interval of 2nd (half step,
big half step, small whole step, smallest whole step, whole step, big whole step)
1. Usuls, how they are formed and how to beat them, basic meters in 2-3-4-5 time
(Nim Sofyan, Semai, Sofyan, Tiirk Aksagi)
Il Learning trichords tetrachords and pentachords
V. Application in Rast scale, in basic meters in 2-3-4-5 time
V. Learning the position of trichords tetrachords and pentachords in the Rast scale,
related applications. ]
Ders Kitabi
(Textbook) Yavuzoglu,Nail. 2012. Tiirk Miizigi ve Yeni Notasyon, Istanbul: inkilap
Diger Kaynaklar

(Other References)
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Belediye Konservatuari Nesriyati.

Ozkan, Ismail Hakki. 1984. Tiirk Musikisi Nazariyati ve Usulleri, [stanbul:
Otiiken Yayinlari

Ungay, M.Hursit. 1981. Tiirk Musikisinde Kullanilan Usuller ve Kudiim,
Istanbul: Tiirk Musikisi Vakfi Yayinlari

Yavuzoglu, Nail. 2008. 21. Yiizyilda Tiirk Miizigi Teorisi, Istanbul: Pan
Yayincilik

Yavuzoglu, Nail. 2009. Tirk Miiziginde —Makamlar ve Seyir Ozellikleri,

Istanbul: Pan Yayncilik

Kutlug, Y .Fikret. 2000. Tiirk Musikisinde Makamlar, Istanbul: Yap1 Kredi

Karadeniz, M. Ekrem. 1982. Tiirk Musikisi Nazariye ve Esas lar1, Istanbul:

Tiirkiye Is Bankas1 Kiiltiir Yayilar

Yekta, Rauf. 2009. Tiirk Musikisi, istanbul: Pan Yaymncilik

Yilmaz, Zeki. 1988. Tiirk Musikisi Dersleri, Istanbul

Yavuzoglu,Nail. 2012. Tiirk Miizigi ve Yeni Notasyon, istanbul: Inkilap

Odevler ve Projeler

(Homework & Projects

Laboratuar Uygulamalar

(Laboratory Work)

Bilgisayar Kullanim

(Computer Use)

Diger Uygulamalar

(Other Activities)

Basar1 Degerlendirme
Sistemi

(Assessment Criteria)

Faaliyetler Adedi Degerlendirmedeki Katkisi,
(Activities) (Quantity) %
(Effects on Grading, %)

Yil ici Smavlan
(Midterm Exams)
Kisa Sinavlar

(Quizzes)
Odevler




(Homework)

Projeler
(Projects)

Dénem Odevi/Projesi
(Term Paper/Project)

Laboratuar Uygulamasi

(Laboratory Work)
Diger Uygulamalar
(Other Activities)
Final Sinawv1 1 100
(Final Exam)
DERS PLANI
Dersin
Hafta Konular Ciktilari
1 Tam ve yarim sesin ¢esitleri, Anarmonik sesler I
2 Tiirk makam miizigi’ndeDiyatonik ve Kromatik kavrami, 2°1i araligi: yarim ses, biiylik yarim ses |
kiigiik tam ses, en kiigiik tam ses, tam ses, biiylik tam ses, Usuller, olusumlar1 ve vurus teknikleri,
2-3-4-5 zamanli temel Olgiiler.
3 3°lii ve 4’liiler ( tiim sesler iistiinde teorik olarak ) Il
4 5’liler. ( tiim sesler iistiinde teorik olarak ) 11
5 Cesni, melodinin hareketi ve notasyonda degisim. I-111
6 Geleneksel yap1 ve eksen kavrami, perde isimleri 1 I-111
7 Geleneksel yap1 ve eksen kavrami, perde isimleri 2 I-111
Ara Sinav
8 Ana dizi Rast, farkli akortlarda yazimi ve derecelendirme H-1v
9 3’liilerin ve 4’liilerin Rast dizisi biinyesinde konumlari; Segah 3’liisii ( Segah’ta), Miistear 3 liisii H-1v
(Segah’ta ), Nisabur 3’liisti ( Buselik’te ), Ussak 3’lisii ( Diigah’ta ), Kiirdi 3’lisi (
Diigah’ta),Nigar 4°liisii ( Rast’ta ), Ussak 4°liisii ( Diigdh’ta ), Hicaz 4’liisii ( Diigah’ta), Kiirdi
4’liisti ( Diigah’ta ), Miistear 4’liisii (Neva’da ), Cargah 4’liisii ( Neva’da )
10 3’1ii ve 4’liilerle ilave olunan perde isimleri 2-3-4-5 zamanli 6l¢iilerde solfe;j. Hi-1v
11 4’liilerin ve 5’lilerin Rast dizisi biinyesinde konumlar1; Ussak 4’liisii ( Hiiseyni’de ), Hicaz 4’liisii | -1V-V
(Neva’da ), Hicaz 4’liisii (Gerdaniye’de ), Nigar 5’lisi ( Cargdh’ta ), Penggah 5’lisi ( Rast’ta ),
Hicaz 5°lisi ( Diigah’ta), Cargéh 5’lisi ( Cargah’ta ), Buselik 5’lisi ( Diigah’ta ), Kiirdi 5’lisi (
Diigah’ta ), Hiiseyni 5°lisi ( Diigh’ta ), Nikriz 5’lisi ( Diigh’ta )
Ara Simav
12 4’1ii ve 5’lilerle ilave olunan perde isimleri 2-3-4-5 zamanl élgiilerde solfej. In-1v-v
13 5’lilerin Rast dizisi biinyesinde konumlari; Nigar 5°lisi ( Rast’ta ), Nigr 5’lisi ( Acemasiran’da), | II-IV-V
Rast 5°lisi ( Cargah’ta ), Rast 5°lisi ( Diigdh’ta ), Hicaz 5’lisi ( Neva’da), Hicaz 5’lisi (
Hiiseyni’de- Hiiseyni Asiran’da), Hicaz 5’lisi ( Irak’ta), Hicaz 5’lisi ( Diigah’ta), Hicaz 5’lisi (
Rast’ta), Cargah 5’lisi ( Neva’da ), Buselik 5’lisi ( Rast’ta- Gerdaniye’de ), Hiiseyni 5’lisi (
Hiiseyni’de), Nikriz 5’lisi ( Cargah’ta ), Nikriz 5’lisi ( Kiirdi’de )
14 5’lilerle ilave olunan perde isimleri 2-3-4-5 zamanli 6l¢iilerde solfej. 1-111-1vV




COURSE PLAN

Week Subjects

Outcomes

Types of whole and half tones, enharmonics

the concept of diatonicism and chormaticism in Turkish Makam music, the interval of 2nd (half
step, big half step, small whole step, smallest whole step, whole step, big whole step), Usuls,
how they are formed and how to beat them, basic meters in 2-3-4-5 time

trichords tetrachords (theoretically on all tones)

pentachords (theoretically on all tones)

¢esni, melodic movements and changes in notation

traditional structure and the concept of center tone, pitch (perde) names-1

~N[ojo] MW

traditional structure and the concept of center tone, pitch (perde) names-2
Mid Term exam

Main Rast scale, its notation and its degrees in different tunings.

Hn-1v

The position of trichords tetrachords and pentachords in the Rast scale: Segah trichord (on
Segah), Miistear trichord (on Segah), Nisabur trichord (on Buselik), Ussak trichord ( on Diigah),
Kiirdi trichord (on Diigah), Nigar tetrachord (on Rast), Ussak tetrachord (on Diigah), Hicaz
tetrachord (on Diigah), Kiirdi tetrachord (on Diigah), Miistear tetrachord (on Neva), Cargadh
tetrachord (on Neva)

Hn-1v

10

Singin with pitch names added with trichords and tetrachords, in 2-3-4-5 time.

"ni-1v

11

The position of tetrachords and pentachords in the Rast scale; Ussak tetrachord (on Hiiseyni),
Hicaz tetrachord (on Neva), Hicaz tetrachord (on Gerdaniye), Nigar pentachord (on Cargah),
Penggah pentachord ( Rast’ta ), Hicaz pentachord (on Diigah), Cargah pentachord (on Cargah),
Buselik pentachord ( Diigah’ta ), Kiirdi pentachord (on Diigah), Hiiseyni pentachord (on
Diigah), Nikriz pentachord (on Diigah)

Mid Term exam

n-1v-v

12

Singin with pitch names added with tetrachords and pentachords, in 2-3-4-5 time.

"n-1v-v

13

The position of pentachords in the Rast scale; Nigar pentachord (on Rast), Nigar pentachord (on
Acemasiran’da), Rast pentachord (on Cargah), Rast pentachord (on Diigah), Hicaz pentachord
(on Neva), Hicaz pentachord (on Hiiseyni — on Hiiseyni Asiran), Hicaz pentachord ( on Irak),
Hicaz pentachord (on Diigah), Hicaz pentachord (on Rast), Cargah pentachord (on Neva),
Buselik pentachord (on Rast — on Gerdaniye’de), Hiiseyni pentachord (on Hiiseyni), Nikriz
pentachord (on Cargah), Nikriz pentachord ( on Kiirdi)

n-1v-v

14

Singin with pitch names added with pentachords, in 2-3-4-5 time.

H-11-1v

Dersin Miizik Teorisi Programyla iliskisi

Programin mezuna kazandiracagi bilgi ve beceriler (programa ait ciktilar)

Katki
Seviyesi

12 3

Mesleki anlamda ¢agdag gelismelere paralel olarak derinlemesine bilgiye sahip olma,
edindigi bilgileri yaraticilik faktoriinii de katarak uygulamada nasil kullanilabilecegini
bilme.

X

Miizik teorileri hakkinda edindigi temel bilgileri, mesleki becerilerini gelistirmek
amaciyla kullanabilme.

Cagin gerektirdigi en yeni tekniklerle donanip, miizik teorileri alanindaki yenilikleri takip
edebilme.

Bilimsel ve sanatsal kapasiteyi arttirarak sozIlii ve yazili iletisim kurma becerisini
arttirma.

Ulusal ve uluslararasi alanda iilkeyi en iyi sekilde temsil edebilecek degerler elde etme.

Geleneksel miizigin kuramsal caligmalar yoluyla gelecek nesillere aktarilmasini
saglayabilme.

1: Az, 2. Kismi, 3. Tam




Relationship between the Course and Music Theory Curriculum

Level of
Program Outcomes Contribution
1 [2]3

To acquire in-depth knowledge in parallel with contemporary developments in the X
occupation, and to know how to use them with creativity in practice.
Havingknowledge of thetheories of TurkishandWesternMusicandabilitytoevaluate new X
theories.
To get armed with the recent techniques and to follow the innovations in Turkish and X
Western music theories.
To increase the scientific and artistic capacity, and to increase the ability of oral and X
written communication.
Toacquireperspectivetorepresentthecountryproperly in nationalandinternationalarena. X
To preserve our historical heritage and to transmit it to the posterity by making X
research.

1: Little, 2. Partial, 3. Full

Diizenleyen (Prepared by) Tarih (Date) Imza (Signature)




